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GLOSSARY AND
ABBREVIATIONS
Sustainable Development Goals (SDG) – a
collection of 17 interlinked global goals. The
SDGs were set up in 2015 by the United Nations
General Assembly and are intended to be
achieved by 2030.
Monuments – architectural works, works of
monumental sculpture and painting.
Groups of buildings – groups of separate or
connected buildings which, because of their
architecture, their homogeneity or their place in
the landscape, are of particular value from the
point of view of history, art, or science.
Sites – topographical areas, the combined
works of man and of nature that are of
particular value because of their beauty or their
interest from the archaeological, historical,
etymological, or anthropological points of view.
Tangible cultural heritage – physical artifacts
produced, maintained and transmitted
intergenerationally in a society.
Intangible cultural heritage (ICH) – practices,
expressions, knowledge, and skills that
communities,
groups,
and
sometimes
individuals recognize as part of their cultural
heritage.
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Natural heritage – natural features, geological
and physio graphical formations, and delineated
areas that constitute the habitat of threatened
species of animals and plants and natural sites
of value from the point of view of science,
conservation, or natural beauty.
Underwater cultural heritage – all traces of
human existence having a cultural, historical, or
archaeological character that have been under
water for over 100 years.
“Li Beirut” (“For Beirut” in Arabic) - an
international fundraising appeal launched by
Audrey Azoulay on 27 August 2020 to support
the rehabilitation of schools, historic heritage
buildings, museums, galleries and the creative
economy of Lebanon.
“Revive the Spirit of Mosul” - a UNESCO’s
flagship initiative launched by Audrey Azoulay
in February 2018 as the Organization's response
to the recovery of one of Iraq's iconic cities.
Digitalization - the use of digital technologies to
change a business model and provide new
revenue and value-producing opportunities; it is
the process of moving to a digital business.
The International Fund for Cultural Diversity
(IFCD) - a multi-donor fund established under
4

Article 18 of the 2005 Convention on the
Protection and Promotion of the Diversity of
Cultural Expressions.
Ascertained dangers – dangers that refer to
specific and proven imminent threats.
Potential dangers – the very situation when a
property is faced with threats that could have
negative effects on its World Heritage values.
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INTRODUCTION
United Nations Educational, Scientific and
Cultural Organization (UNESCO) is a
specialized agency of the United Nations. It is
aimed at promoting security and peace through
the intercontinental cooperation of its member
states. By undertaking numerous activities in
the cultural, educational, and scientific spheres,
UNESCO reflects the interests of every nation. It
pursues its objectives through five major
program areas: education, natural sciences,
social/human
sciences,
culture,
and
communication/information.
UNESCO
is
headquartered at the World Heritage Center in
Paris, France, and has 53 field offices¹.
The formation and development of the
Organization took place in hard conditions. To
learn from the devastation and destruction of
the two world wars, promote understanding
between peoples, and secure peace, UNESCO
was founded in 1945 as the successor to the
League of Nations’ International Committee on
Intellectual Cooperation. This Committee was
predominantly centered in Western Europe,
counting such figures as Henri Bergson, Albert
¹UNESCO:
official
website
https://en.unesco.org/fieldoffice

//

Field

Offices.

URL:
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Einstein, Marie Curie, Robert A. Millikan, and
Gonzague de Reynold among its members².
However, the onset of World War II interrupted
the work of predecessor organizations.
The idea of creating UNESCO (as well as the
UN as a whole) was discussed at the Moscow
Conference at the end of 1943 by the memberstates of the Anti-Hitler Coalition – the USSR,
the USA, and the United Kingdom of Great
Britain and Northern Ireland. Later China
became a signatory of the Moscow Declaration
as well.
The idea of UNESCO was largely developed by
Rab Butler, the Minister of Education of the
United Kingdom, who had a great deal of
influence in its development³.
During the London Conference in 1945,
ministers of education of 44 countries developed
and adopted the Constitution of UNESCO.

² Grandjean M. A Representative Organization? Ibero-American Networks in the
Committee on Intellectual Cooperation of the League of Nations (1922–1939) //
Cultural Organizations, Networks and Mediators in Contemporary Ibero-America,
2020, cc. 65–89. URL:
https://serval.unil.ch/resource/serval:BIB_F8F05A6DBC3C.P001/REF
³ UK Parliament: official website // The Work of UNESCO, 1949, vol. 160, cc. 276318. URL: http://hansard.millbanksystems.com/lords/1949/jan/26/the-work-ofunesco
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The Constitution which came into effect on
November 4, 1946, after its ratification by 20
states became the political and legal basis of
UNESCO’s activities⁴.
The first UNESCO General Conference took
place from 19 November to 10 December 1946
and elected Dr. Julian Huxley as DirectorGeneral. At first, the USSR and some other
socialist countries did not participate in the
activities of UNESCO. Their entry in 1954 made
the Organization more universal. As member
states worked together over time to realize
UNESCO's mandate, political and historical
factors have shaped the organization's
operations in particular during the Cold War,
the decolonization process, and the dissolution
of the USSR.
The creation of UNESCO was caused by the
need to foster peaceful values, restore the
cultural heritage destroyed during the Second
World War, as well as promote sustainable
development and strengthen human rights.
Nowadays UNESCO’s programs contribute to
the achievement of the SDGs – quality
education, gender equality, peace, justice, etc.
⁴UNESCO Digital Library: official website // Conference for the Establishment of
the United Nations Educational, Scientific and Cultural Organisation, 1945, cc. 155.
URL: https://unesdoc.unesco.org/ark:/48223/pf0000117626.locale=en
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Based on the aforementioned, we can assume
that over more than half a century of history, the
interests of the Organization have shifted: from
the restoration of world order after the bloody
war to the development of human potential.
Another UNESCO’s global mission is the
promotion of cultural cooperation. Cultural ties
are one of the most humanistic and, therefore,
the most effective tools in the mechanism of
foreign policy activity. They contribute to the
creation of conditions for peaceful dialogue and
cooperation between states, and peoples
belonging to different cultural traditions.
The United Nations has been a forerunner in
creating a propitious atmosphere for the
development endeavor of cultural dimensions.
Back in 1966, the Declaration of the Principles of
International Cultural Cooperation was adopted
at the 14th session of the General Conference⁵.
The first intergovernmental conference of
ministers of culture held in Venice in 1970
heralded an important stage in the new cultural
policy development. The years 1988-97 were
declared a decade of international cultural
development. Foundation for this was laid in
Mexico in 1982 during UNESCO's World
⁵ University of Minnesota: official website // Declaration of the Principles of
International
Cultural
Cooperation.
URL:
http://hrlibrary.umn.edu/instree/u2dpicc.htm
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Conference on Cultural Policies where the
emphasis was put on human resources
development and people’s spiritual values as
complementary to the material ones.
Cultural cooperation can be implemented in
the following areas:
preservation and transmission of cultural
heritage;
assistance for new forms of cultural
expressions;
emphasizing cultural aspects as an integral
part
of
development
cooperation
programs⁶.
UNESCO seeks to strengthen the regulatory
framework aimed at protecting the identity of
cultures. This is accomplished by the
involvement of the relevant conventions and as
many participants as possible, as well as the
development of new regulations. One of the
most important dimensions in this area is the
protection of cultural heritage and the
development of creative potential, which will be
discussed in later chapters.

⁶Karanko K. Cultural Cooperation as a Dimension of Development Cooperation //
Nordic Journal of African Studies, 1992, vol. 1(2), cc. 58-62. URL:
http://www.njas.helsinki.fi/pdf-files/vol1num2/karanko.pdf
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CHAPTER 1. CULTURAL
HERITAGE
1.1. Definition and types of cultural heritage
Cultural heritage includes artifacts,
monuments, a group of buildings and sites, and
museums that have a diversity of values
including symbolic, historic, artistic, aesthetic,
ethnological or anthropological, scientific and
social significance⁷. It is an important factor in
maintaining cultural diversity in the face of
growing globalization.
The following types of heritage are
distinguished:

⁷UNESCO Institute for Statistic: official website // Cultural Heritage, 2009
UNESCO
Framework
for
Cultural
Statistics.
URL:
http://uis.unesco.org/en/glossary-term/cultural-heritage
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Cultural heritage
Tangible cultural heritage
movable (paintings,
sculptures, coins, and
manuscripts)
immovable –
monuments
(including cave
dwellings and
inscriptions), groups
of buildings, sites
underwater
(shipwrecks,
underwater ruins,
and cities)

Natural heritage
natural sites
with cultural
aspects such as
cultural
landscapes,
physical,
biological, or
geological
formations

Intangible cultural
heritage (ICH)
traditions
performing arts
rituals
Table 1. Main categories of heritage that encompasses the term “cultural
heritage”⁸

⁸Kutut V, Lepkova N, Źróbek S. Immovable Cultural Heritage Usage Modes:
Theoretical Approach // European Research Studies Journal, 2021, vol. XXIV, cc.
1136-1151. URL: https://www.ersj.eu/journal/2092/download
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In most countries of the world, the issue of
cultural heritage has been regulated by the
provisions of national law. According to the
Russian Federation Federal Law on the Objects
of Cultural Heritage (Monuments of History and
Culture) of the Peoples of the Russian
Federation (Act 2002), every citizen of the
Russian Federation is constitutionally obliged to
protect and support the cultural heritage of the
Russian Federation⁹. While preparing regional
legislation, each state relies on the legal
framework of the UN and UNESCO.
Cultural heritage sites are susceptible to all
kinds of risks – natural disasters, the influence
of the anthropogenic factor, etc. While fragile to
any kind of impact, cultural heritage (especially
ICH) represents an object of particular interest
for UNESCO. Globalization and its destructive
impact on the environment have been the main
reason for UNESCO's intensified action in the
cultural field.
The main thrust of UNESCO’s work is the
implementation of programs for the
preservation of world cultural and natural
heritage, which is based on the provisions of the
⁹ Consultant Plus: website // Federal Law on the Objects of Cultural Heritage
(Monuments of History and Culture) of the Peoples of the Russian Federation (Act
2002). URL: http://www.consultant.ru/document/cons_doc_LAW_37318/
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relevant international convention of 1972¹⁰.
UNESCO conducts all sorts of monitoring of the
sites’ condition, provides all possible assistance
to member states, and helps them formulate and
implement national policies for the preservation
of cultural objects. In this regard, the
Organization relies on its intergovernmental
organizations, the International Council of
Museums, and the International Council on
Monuments and Sites. Furthermore, UNESCO
undertakes the World Heritage program, which
we will focus on in the next part.
1.2. The World Heritage
The idea of the World Heritage was born in the
1960s when the ancient temples of Abu Simbel
were on the verge of sinking following the
construction of a dam. An international rescue
mission prevented this by dismantling the
monuments and rebuilding them on higher
ground. This successful project raised
awareness about the fact that all over the world
there are places that are of outstanding value to
all mankind and which therefore must be
protected from threats such as armed conflict,
deliberate destruction, economic pressure,
natural disasters, and climate change.
¹⁰ UNESCO: official website // Convention Concerning the Protection of the World
Cultural and Natural Heritage. URL: https://whc.unesco.org/archive/conventionen.pdf
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In 1972, the first member states of UNESCO
signed the World Heritage Convention and
committed to preserving natural and cultural
monuments and sites of outstanding, universal
value on their territory. The Convention consists
of the “Five Cs” strategic objectives:
credibility;
conservation;
capacity-building;
communication;
communities¹¹.
The Convention defines the kind of natural or
cultural sites which can be considered for
inscription on the World Heritage List. For a site
to be included in the World Heritage List, it
must first be nominated by the country in which
it is located. The nomination is examined by
international experts, who decide whether the
inclusion in the list is justified. Finally, the
World Heritage Committee, a body of 21 elected
states, takes a vote¹².
The World Heritage has several accountable
bodies, which determine the activities and carry
out the work of the program. They are:
¹¹ UNESCO: official website // The World Heritage Convention. URL:
https://whc.unesco.org/en/convention/
¹² UNESCO: official website // The Criteria for Selection.
https://whc.unesco.org/en/criteria/

15

URL:

The World Heritage Committee, which
“receives and studies requests for
international assistance with respect to
property forming part of the cultural or
natural heritage, situated in their
territories”¹³;
The World Heritage Fund, the resources
from which are allocated to the protection,
restoration, and maintenance of cultural
sites;
The World Heritage Center is the focal
point and coordinator within UNESCO for
all matters related to World Heritage.
Moreover, the Center ensures the
management of the Convention, organizes
the annual sessions of the World Heritage
Committee,
organizes
international
assistance from the World Heritage Fund¹⁴,
etc.
According to the World Heritage List, there
are 1154 sites in 167 states parties to date¹⁵.
¹³ UNESCO: official website // Convention Concerning the Protection of the World
Cultural
and
Natural
Heritage
(Article
13).
URL:
https://whc.unesco.org/archive/convention-en.pdf
¹⁴ UNESCO: official website // World Heritage Centre. URL:
https://whc.unesco.org/en/world-heritage-centre/
¹⁵ UNESCO: official website // World Heritage List. URL:
https://whc.unesco.org/en/list/
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World Heritage sites show the diversity of
cultures and natural phenomena and are
tangible evidence of the bond between human
beings and nature. The World Heritage
contributes to the preservation of these
remarkable places and to promoting cultural
exchange, dialogue, and peace in a sustainable
way.

17

CHAPTER 2. UNESCO’S
ACTIVITIES IN HERITAGE
CONSERVATION
Normative tools
UNESCO works to safeguard heritage so that
future generations can enjoy, benefit and learn
from the legacy of the past.
In addition to its intrinsic value, heritage can
be a driver of sustainable development and local
job creation. Conserving the world’s natural
heritage is also essential for the health of the
planet and plays a key role in addressing the risk
of natural and human-made disasters.
Finally, safeguarding heritage brings countries
and communities together, uniting people of
different backgrounds around a common belief
in the value of our history and environment.
This is particularly crucial in times of emergency
when the safeguarding, continuation, or
rehabilitation of heritage provides an invaluable
source of stability and hope for affected
communities. Given the immense value of
heritage for present and future generations,
countering the growing threats it faces has
never been more important.
Hence, there have been elaborated specific
policies and tools which are to be explored to
18

fully comprehend the ideas and strategies
UNESCO utilizes to safeguard the planet’s
heritage:
Encouraging safeguarding through its
normative tools. Five UNESCO Conventions
underlie its efforts to safeguard heritage:
Convention on the Protection of Cultural
Property in the Event of Armed Conflict
(1954) and its two Protocols (1954 and 1999);
Convention on Preventing the Illicit
Trafficking of Cultural Property (1970);
World
Heritage
Convention
(1972);
Underwater Heritage Convention (2001);
Intangible Cultural Heritage Convention
(2003).
Leading emergency safeguarding efforts. In
Lebanon, Iraq, Yemen, Brazil, Mali, Peru,
Afghanistan, Haiti, Nepal, Bosnia, and
elsewhere, UNESCO has consistently led
international efforts to safeguard heritage
in crisis. Following the August 4, 2020
explosions in Beirut, UNESCO launched the
Li Beirut¹⁶ (“For Beirut”) initiative, which
aims to reconstruct and recover Beirut’s
cultural heritage and cultural life.
UNESCO’s flagship initiative to “Revive the
¹⁶ UNESCO: official website // Rebuilding heritage, culture and education
#ForBeirut. URL: https://en.unesco.org/fieldoffice/beirut/libeirut
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Spirit of Mosul”¹⁷ seeks to restore and
reconstruct Mosul’s cultural and educational
institutions. Days after the devastating fire
at the National Museum of Brazil in Rio de
Janeiro, which destroyed an estimated 8090% of the museum's 20 million-piece
collection, UNESCO sent an emergency
mission to the site to support the
preparation of an Action Plan for the
museum’s recovery. UNESCO encouraged
the adoption of the first UN Security
Council Resolution to focus on the
protection of cultural heritage in March 2017
and has since led the elaboration of the UN
Secretary General’s report on its
implementation by the Member States.
Monitoring heritage in the face of global
challenges. Throughout the COVID-19
pandemic, UNESCO has monitored World
Heritage site closures through an online
map; during the height of the crisis, 89% of
World Heritage properties were closed or
partially closed. UNESCO has also launched
a web platform for living heritage
experiences
during
the
COVID-19
pandemic. UNESCO monitors the impact of
¹⁷UNESCO: official website // Revive the Spirit of Mosul. URL:
https://www.unesco.org/en/revive-mosul
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climate change on cultural heritage and is
in
the process of updating its Policy
Document on the Impacts of Climate
Change on World Heritage¹⁸.
Promoting reconciliation through heritage
safeguarding. Traditional Korean wrestling
was inscribed on the Representative List of
the Intangible Cultural Heritage of
Humanity following a historic joint
nomination by the Democratic People’s
Republic of Korea and the Republic of Korea
– a highly symbolic step towards interKorean reconciliation. UNESCO and
Colombia recently launched an innovative
project to integrate ex-combatants of the
Revolutionary Armed Forces (FARC-EP) in
the territory of Pondores and to restore
social links with host communities through
living heritage, in support of the 2016 Peace
Agreement.
Strengthening the links between heritage
and education. Through the World Heritage
Education Programme¹⁹, more than 3,500
young volunteers have learned about the
value of heritage by taking part in 359 youth
¹⁸UNESCO: official website // Climate Change and World Heritage. URL:
https://whc.unesco.org/en/climatechange/
¹⁹UNESCO: official website // World Heritage Education Programme. URL:
https://whc.unesco.org/en/wheducation/
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camps in 61 countries. The 2003
Convention, in cooperation with UNESCO’s
Education Sector, has launched a series of
projects aimed at integrating intangible
cultural heritage into both formal and
informal education, in line with SDG 4.7.
Young people from 17 countries in the Arab
States region participated in the Arab World
Heritage Young Professionals Forum, held in
Tunis in December 2019. These young
professionals focused on the links between
peacebuilding
and
the
protection,
preservation, and promotion of World
Heritage.
Prioritizing cities. UNESCO has kickstarted a project on the role of living
heritage in cities, which will support
community-based inventories of intangible
cultural heritage in nine pilot cities around
the world. In line with the 2030 Agenda for
Sustainable Development and UNESCO’s
2011 Recommendation on the Historic Urban
Landscape, UNESCO published the Global
Report on Culture for Sustainable Urban
Development, Culture: Urban Future, which
aims to promote a culture-based approach
to urban planning, regeneration, and
development.
22

UNESCO and the World Bank have jointly
launched a Position Paper on Culture in City
Reconstruction and Recovery, which
proposes a new framework for integrating
culture into city reconstruction and recovery
following natural disasters or crises.
Building stakeholder capacity. In February
2018, UNESCO announced the launch of a
three-year project co-financed by the
African Development Bank to safeguard the
Lake Chad Basin. The project will aim to
implement pilot projects to rehabilitate Lake
Chad's ecosystems and cultural landscapes,
as well as develop a road map for the
nomination of the Lake Chad Basin to the
World Heritage List. The 2003 Convention’s
global capacity-building program works to
create positive institutional environments
for safeguarding intangible cultural
heritage, while the UNESCO Chair
Programme on Cultural Heritage and Risk
Management supports training courses on
disaster risk management.
Threats to cultural heritage
Throughout the last several decades, there
have happened a massive number of incidents
which made the international organization
23

come up with new normative tools every single
time to tackle those consequent destructive
trends.
The exceptional archaeological heritage of
Iraq - which includes such world-famous sites
as Babylon, Nimrud and Ur - has suffered
decades of neglect accentuated by war and
insecurity as of 2003. Museums and sites like
Samara Al Askari Shrine have been looted, and
many have been bombed or damaged by warring
parties.
Syria, at the crossroads of Europe, Africa and
Asia, boasts numerous sites of archaeological
interest, from the ruins of our earliest
civilizations to Crusader-era fortifications and
wonders of Islamic worship and art. Since
March 2011, Syria’s exceptional cultural richness
has suffered as a result of the on-going conflict.
Many of its important monuments, including
those on the UNESCO World Heritage List, have
been severely damaged due to the conflict, many
museums and archaeological sites have also
been looted by organized groups intent on
illicitly exporting rare artefacts to be sold on the
international art market²⁰.
But these consequences have been not only
²⁰UNESCO:
official
website
//
Heritage
at
Risk.
https://en.unesco.org/themes/heritage-risk/world_heritage_conflict

URL:
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due to armed conflicts. Nature, specifically,
natural hazards and disasters have had an
ominous impact on the cultural heritage safety.
For example, Italy is a country famed for its
heritage, which is one of the largest in the world
(over 3400 museums; 2100 archaeological sites;
24 national parks; 23 marine areas and 50
UNESCO World Heritage cultural sites).
Nevertheless, Italy is a country particularly
exposed to natural disasters (since World War II
onward, 149 ascertained natural disasters have
taken place and among these: 69 hydrological:
floods, landslides; 42 geophysical: earthquakes,
volcanic
activities;
38
meteorological–
climatological: storms, extreme temperatures,
drought). To that reference, as an example, two
important disasters that affected Italian
Cultural Heritage are: the 1997 earthquake that
destroyed the San Francis Basilica in Assisi and
the 2009 earthquake that damaged the L’Aquila
Cathedral²¹.
Therefore, it is more necessary than ever to
provide risk management strategies to deal with
the effects and consequences of future disasters
and concerning the protection of Cultural
Heritage, a relevant role could be played by
²¹UNESCO:
official
website
//
Heritage
at
Risk.
https://en.unesco.org/themes/heritage-risk/world_heritage_conflict
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URL:

insurance instruments.
The List of World Heritage in Danger²² is
designed to inform the international community
of conditions that threaten the very
characteristicsfor which a property was
inscribed on the World Heritage List and to
encourage corrective action.
Armed conflicts and wars, earthquakes and
other natural disasters, pollution, poaching,
uncontrolled urbanization, and unchecked
tourist development pose major problems to
World Heritage sites. Dangers can be either
ascertained or potential. The threats primarily
relate to tangible cultural heritage as well as to
intangible cultural heritage when the cultural
rights of people are affected by a conflict or a
major environmental disaster.

²²UNESCO: official website // List of World Heritage in Danger. URL:
https://whc.unesco.org/en/danger/
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CHAPTER 3. FOSTERING
CREATIVITY AS ONE OF THE
STRONGEST MEASURES TO
SUSTAIN THE HERITAGE AND
DEVELOPMENT
People everywhere are driven by a fundamental
need to express themselves creatively. This
creativity not only makes for a richer, more
varied world, but also serves as a basis for
sustainable development, as recognized by the
2030 Agenda for Sustainable Development²³. A
source of economic empowerment, creativity
contributes to inclusive employment and
entrepreneurial opportunities in the cultural
and creative industries. Global trade in creative
goods more than doubled between 2004 and
2013.
Prior to the COVID-19 pandemic, the creative
economy contributed to 6.1% of the global
economy, representing 4.3 trillion USD per year.
The creative economy was liable for nearly 30
million jobs worldwide, and employs more
people ages 15 to 29 than any other sector.
The COVID-19 pandemic has hit artists and
²³UN DESA: official website // Transforming our World: The 2030 Agenda for
Sustainable
Development.
URL:
https://sustainabledevelopment.un.org/post2015/transformingourworld/publicati
on
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cultural professionals hard as well as
communities that rely on cultural tourism and
World Heritage sites for their livelihoods. Many
living heritage practices have been put on hold
or adapted, limiting the ability of communities
to express their culture and creativity.
The aforementioned strongly implies that the
planet must be provided with creativity and
novel ideas in order to survive and keep on
prospering, as well as safeguard the cultural
heritage.
UNESCO recognizes that creativity is a
multifaceted resource that can contribute to
finding imaginative and appropriate responses
to development challenges. The communities
and groups involved in the production,
recreation and transmission of intangible
cultural heritage help to enrich cultural diversity
and human creativity.
But which approaches does UNESCO
implement to actually promote creativity?
Again, the organization’s strategies need
addressing to understand the main ideas of the
promotion policy:
Mobilizing its normative tools. Two
UNESCO Conventions – Convention for the
Safeguarding of the Intangible Cultural
Heritage (2003) and Convention on the
28

Protection and Promotion of the Diversity of
Cultural Expressions (2005) – are essential to its
efforts to support creativity.
a. The 2003 Convention works to safeguard the
practices,
representations,
expressions,
knowledge and skills that are continuously being
created and recreated when transmitted from
generation to generation. It stresses the
dynamic nature of intangible heritage, as well as
the role that the communities and groups
involved in the production, recreation and
transmission of intangible cultural heritage play
in enriching the cultural diversity and creativity
of humanity.
b. The 2005 Convention aims to ensure that
artists, cultural professionals and citizens from
around the world can create, produce,
disseminate and enjoy a broad range of cultural
goods, services and activities, including their
own.
Policy guidance and monitoring. Through
Re|Shaping Cultural Policies²⁴, the Global
Monitoring Report on the 2005 Convention,
UNESCO monitors the efforts of Member
States to promote the diversity of cultural
²⁴UN DESA: official website // Transforming our World: The 2030 Agenda for
Sustainable
Development.
URL:
https://sustainabledevelopment.un.org/post2015/transformingourworld/publicatio
n
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expressions through their policies and
legislation. The 2005 Convention’s Policy
Monitoring Platform²⁵ contains over 2,000
policies from 103 countries aimed at
protecting and promoting the diversity of
cultural expressions and creativity.
Mobilizing for artists and cultural
professionals in crisis. In the wake of the
COVID-19 pandemic, UNESCO launched
the ResiliArt movement²⁶, which aims to
raise awareness on the impact of COVID-19
on the livelihoods of artists and cultural
professionals and contribute to the
development of policies and financial
mechanisms to help them overcome the
crisis.
Supporting artistic freedom. On the
occasion of World Press Freedom Day 2020,
UNESCO launched Freedom & Creativity:
Defending art, defending diversity²⁷, that
assesses the state of artistic freedom and the
protection of the social and economic rights
of artists.

²⁵UNESCO: official website // Policy Monitoring Platform. URL:
https://en.unesco.org/creativity/policy-monitoring-platform
²⁶UNESCO: official website // ResiliArt. URL: https://en.unesco.org/news/resiliartartists-and-creativity-beyond-crisis
²⁷UNESCO: official website // Freedom & Creativity: Defending art, defending
diversity.
URL:
https://en.unesco.org/creativity/news/new-unesco-reportfreedom-creativity-defending-art
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Strengthening the creative industries.
UNESCO’s International Fund for Cultural
Diversity²⁸ (IFCD) aims to support the
emergence of vibrant cultural industries in
developing countries, financing nearly 114
projects in over 58 countries to date.
Building stakeholder capacity. The global
capacity-building programmes of the 2003
and 2005 Conventions include training
workshops, policy advice, and technical
assistance missions, with the goal of
creating
positive
institutional
and
professional
environments
for
the
safeguarding of intangible heritage and the
strengthening of the creative industries.
Tapping into its networks. The UNESCO
Creative Cities Network²⁹, which includes 246
member cities specialized in seven creative
fields, promotes cooperation with and
among cities that have identified creativity
as a key factor in their development.
Creative expression can support the social,
civic
and
political
empowerment
of
marginalized groups, such as women,
minorities, young people and individuals with
²⁸UNESCO: official website // International Fund for Cultural Diversity. URL:
https://en.unesco.org/creativity/ifcd
²⁹UNESCO:
official
website
//
Creative
Cities
Network.
URL:
https://en.unesco.org/creative-cities/home
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disabilities, by fostering a respect for their
cultural rights and freedom of expression.
Also, the rise of digital technologies has had a
major impact on creative sectors worldwide,
allowing artists and cultural professionals to
bypass traditional distribution channels and
interact directly with the public and potential
audiences. Global systems of governance for
culture must adapt to this new reality to ensure
that the diversity of cultural expressions is
protected and promoted.
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CONCLUSION
The United Nations Educational Scientific and
Cultural Organization has emphasized that
cultural diversity is a good weapon in the fight
against poverty. Cultural diversity is as
necessary for humankind as biodiversity is for
nature. Cultural diversity – the driving force of
change and development – is increasingly under
threat, United Nations agencies said,
reaffirming support for the cultural diversity
that stems from migration.
More than 7 billion people live on this planet
spread among 7 continents, 194 states of the
United Nations and numerous other non-selfgoverning territories. The world is made up of a
mosaic of people belonging to different cultural
and religious backgrounds. Our planet has been
a cultural melting pot since time immemorial.
According to the UN, the world population is
expected to rise to 8.5 billion by 2030, 9.7 billion
by 2050 and 11.2 billion people by 2100. The
projected rise of the global population will
further reinforce the world’s cultural wealth and
the opportunities for dynamic interchange
between cultures and civilizations.
Therefore, the world’s society must globally
counter all potential threats to cultural diversity.
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A large amount of various documents,
policies, tools have been established in order to
safeguard the world’s cultural heritage. And,
thanks to all the effort put in by UNESCO and
other international agencies, a great progress
has been made over half a century which is
followed by tremendously fruitful results.
Although the international organization has
developed an effective system to tackle the
preservation issue, it always has to be
supplemented by novel ideas, methods,
technologies and regulations. And it’s where
digitalization comes out with all sorts of
technological revolutions which humanity has
proved capable of.
On the one hand, cultural preservation and
the destruction of cultural goods are
increasingly a topic of the international politics
of the countries of the United Nations. But on
the other hand, we are also experiencing that
agreements that had been reached over what
cultural heritage is are neglected by terrorist
groups, smugglers, poachers, etc., and that no
one is respecting them any longer.
Anyway, one thing is for sure. Only by
uniting, we will be able to resist external factors
that threaten the cultural heritage.
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Our aim is to pass on to other generations
every single thing that was handed down to us
and made by us. Breaking the connection
between generations means losing our past,
present and future.
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